Strength?2

Bob Pritchard 2015

Version 1
For soprano saxophone, dancer,
and interactive audio and video
(Max/MSP /Jitter)






Programme notes
Strength2 was written at the request of Julia Nolan as a companion piece to Strength, and was developed in collaboration with
Julia and dancer Kathryn Ricketts.

Strength?2 explores transformation from sonic, visual, and kinetic viewpoints, and exists in three versions: 1) saxophone,
dancer, and media; 2) dancer and media, and; 3) saxophone and media. Real time processing of the audio and video files
occurs through the sound and actions of the saxophonist and dancer, with different types of processing and interaction
occurring with different versions of the piece. In each version, however, we see/hear/experience change of the materials as
the performers combine both fixed and improvised activities. This combination allows the piece to remain similar in each
version as well as in different performance venues, but its details can be altered and manipulated to fit the concert situation or
performance environment.

Technical requirements

Version 1: saxophone, dancer, and audio/video, and Version 3: saxophone and media
Four channel surround sound system

Macintosh computer with Max/MSP/Jitter software (software available from the composer)
Digital projector

Large screen

Sound card with microphone input from stage

Clip-on microphone for saxophone

Technics eZ430 watch

Version 2: dancer, and audio/video

Four channel surround sound system

Macintosh computer with Max/MSP/Jitter software (software available from the composer)
Digital projector

Large screen

Sound card with microphone input from stage

Technics eZ430 watch
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