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Converse

Flute articulations for Converse

Chh attack Tsa attack Shrill whistle Whistle ram Jet whistle
A LP Chh Ssha Tsa LS Sw TR WR Sn J/I w K!
Flute [.ﬂi 7 2 5 5 4 ] % 5 Y 5
:)V | 4 | 4 | 4 | 4 | 4 | 4 | 4 | 4 | 4 | 4
Lip pizz Ssha attack Laser shot Tongue Ram Sneeze attack "K" attack

(Articulation terminology courtesy of Paolo Bortolussi)

Cello techniques: snap pizzicato, "seagull" harmonics, body knocking, and bowing on and behind the bridge are required.
Piano techniques: the sustain pedal is weighted down for the entire piece. All notes are hand damped, strings are occasionally scraped, and body/bridge knocking is required.

Throughout the piece we never hear any of the instruments performed with a "clear" or "normal" tone.

Program notes
noun: \kdn-'vars\. To exchange thoughts and opinions in speech
noun \'kin-vars\. Opposite or reverse.

Converse deals with communication and intent. Or it doesn't. Performers vocalize six vowels of emotion, while their instrumental sounds represent consonants and plosives.
The combination communicates. Or it doesn't. Brahms, Bell, and Volta — master communicators — appear and disappear, voices thrown to us from the past, with silence being
death. Or not. Intent becomes emotion becomes question becomes realization. Buzzes.

Bob Pritchard is a Canadian composer of solo, chamber, orchestra, and interactive electroacoustic works, as well as installation art and film/video. As a professor and researcher
at the University of British Columbia he teaches music technology, special topics, digital performance ensemble, and interdisciplinary studies. He is an Associate of the Canadian
Music Centre (CMC) and a member of the Art Music Promotion (AMP) collective.

Technical

In addition to the Max/MSP software and samples (available from the composer) Converse requires six (or seven) microphones — one for each of the instruments (although
two for the piano is preferred), and one for each performer's voice. Four (or even eight) channel audio diffusion is preferred for performance. The microphone signals can
be combined (i.e., the pianist's instrumental and vocal microphone signals can be combined) before sending into the Converse software. It is very useful to have each of the
six microphones going into a mixer prior to sending the resulting three signals into the software. By doing so, the balance of the six signals is easier to achieve. Head

mics can be used for each of the performers, in which case only one microphone is required for the flute.
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